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Out of the Blues explosion and, more particularly, 

from the splinters of groups like the Yardbirds and 

John Mayall's Bluesbreakers, human and musical 

elements of the Hard Rock sound came together. 

But, individuals and bands aside, Hard Rock would 

have developed differently were it not for the 

backdrop of change that approached its zenith in 

those years. The youth culture that emerged in the 

60s gave Hard Rock its aesthetic, its ambition, and a 

enormous canvas on which to create.



Jimi Hendrix comes to Hard Rock not from 

the Blues explosions in Britain and the 

U.S. but from the world of R&B. A guitar 

player with the and, at one time, Little 

Richard, Hendrix manifests a connection 

to Soul. Songs like "The Wind Cries Mary" 

take guitar stylings that point to 1960s 

Soul and bring them into a new context. 



In much the same way, Eric Clapton of 

Cream takes the Blues he explored in both 

the Yardbirds and the Bluesbreakers and 

forces new things out of the genre. It 

happens in the songwriting, in the sense of 

exploration, and also in the volume. 

Technology becomes a part of the story as 

the musicians search for new sounds, 

whether through pedals or amplifiers that 

can be pushed to new limits.



This was a time of changing conceptions of the 

"Rock star" and the attendant mythologies, 

together with the advent of Stadium Rock. 



With Led Zeppelin as a case study of 

sorts, Hard Rock bands and the culture 

that surrounded them come to embody 

the kind of excess that, by second half 

of the 1970s, gave Punk Rock 

something at which to sneer. 



The gap between the audience and the performers 

grew, with the new "Rock star" living in what, from 

the outside, was perceived to be a fantasy world of 

needs met instantaneously, of money, mansions, and 

private planes. To whatever degree this perception 

was true, the Hard Rock era was certainly one in 

which the music industry was enormously profitable. 

Hard Rock set itself up to be challenged, even 

attacked. And many were poised to help with the job.



ESSENTIAL QUESTION

In what ways did Jimi 

Hendrix help create a new 

"Hard Rock" sound while 

retaining a connection to the 

Blues and R&B of his past?



Ray Davies wrote "You Really Got Me" on the 

piano in the front room of the Davies family 

home, stabbing out that insistent two-chord riff 

in two-finger chords. His guitarist brother Dave, 

at 17 five years Ray’s junior, transferred the riff 

to guitar, playing it through a tiny, battered 5-

watt amp, its natural propensity for distortion 

when cranked to the max exaggerated by the 

holes Dave had poked into the speaker’s cone 

with a knitting needle.

-- Charles Shaar Murray on Hard Rock



Hard Rock didn't emerge as something 

cohesive, something planned, or something 

immediately obvious in its musical-historical 

importance. As the epigraph above suggests, it 

began with something as unlikely as a knitting 

needle in a speaker cone. Only in retrospect did 

it appear that significant events had taken 

place that together led to something deserving 

of a name. And the name it got was "Hard 

Rock."



By that time, however, the Kinks, widely 

celebrated as having given the movement its 

birth moment with "You Really Got Me," were 

exploring other musical territories. They may 

have set things off, followed by the Who with 

"I Can't Explain," but another group represents 

Hard Rock's dramatic entrance better than 

either of those British acts: the Jimi Hendrix 

Experience.

Kinks https://youtu.be/Eq_KQYVPadQ

https://youtu.be/Eq_KQYVPadQ


In contrast to British groups like Cream 

(which featured Eric Clapton, a former 

member of both John Mayall's 

Bluesbreakers and the Yardbirds, on 

guitar) and Led Zeppelin (featuring 

former Yardbird Jimmy Page), Jimi 

Hendrix came out of the American 

Rhythm and Blues scene. 



But as a member of that scene, he was not a 

solo artist or a celebrated member of a group 

(as were Clapton and Page) -- he was as true 

sideman, in the shadows. Hendrix, then 

Jimmy James, played guitar for the Isley 

Brothers, King Curtis, and Little Richard, 

among others.



Importantly, though Hendrix's later style would go 

well beyond what he did as an R&B sideman, he 

would always retain a little of his musical past in the 

rhythmic approach he took to "lead" guitar. In a 

song like "The Wind Cries Mary," one can hear a 

rhythm guitar player raised on Soul and R&B, no 

matter that the guitar is featured, front and center, 

in a way that would be unusual on a Soul or R&B 

recording.

Mary    https://youtu.be/YT1zNuUpMFw

https://youtu.be/YT1zNuUpMFw


Hard Rock pushed overdriven, distorted guitar to 

the front. It is a distinct contrast between R&B style, 

often driven by keyboards and horn sections, with 

Hendrix's "Purple Haze," where the guitar takes 

center stage, with only drums and bass as 

accompaniment. Hendrix was received -- not as a 

journeyman from the world of R&B, but as a 

phenomenon that seemed to arrive as if from 

nowhere.



Written in 1966, Peter Jones' featured review of Jimi 

Hendrix puts it thus: "NOW hear this — and kindly 

hear it good! Are you one of the fans who think 

there's nothing much new happening on the pop 

scene? Right… then we want to bring your attention 

to a new artist, a new star-in-the-making, who we 

predict is going to whirl round the business like a 

tornado. Name: Jimi Hendrix. Occupation: Guitarist-

singer-composer-showman-dervish-original. His 

group, just three-strong: The Jimi Hendrix 

Experience."



Hard rock is a loosely defined subgenre 

of rock music that began in the mid-1960s, 

with the garage, psychedelic and blues 

rock movements. It is typified by a heavy 

use of aggressive vocals, distorted electric 

guitars, bass guitar, drums, and often 

accompanied with pianos and keyboards.



Hard rock developed into a major form of popular 

music in the 1970s, with bands such as Led 

Zeppelin, The Who, Queen, Black Sabbath, Deep 

Purple, Aerosmith, AC/DC and Van Halen. 



Hard rock is a form of loud, aggressive rock music. The 

electric guitar is often emphasized, used 

with distortion and other effects, both as a rhythm 

instrument using repetitive riffs with a varying degree of 

complexity, and as a solo lead instrument. Drumming 

characteristically focuses on driving rhythms, strong 

bass drum and a backbeat on snare, sometimes using 

cymbals for emphasis. The bass guitar works in 

conjunction with the drums, occasionally playing riffs, but 

usually providing a backing for the rhythm and lead 

guitars. Vocals are often growling, raspy, or involve 

screaming or wailing, sometimes in a high range, or 

even falsetto voice.



In the late 1960s, the term heavy metal was used 

interchangeably with hard rock, but gradually began to 

be used to describe music played with even more 

volume and intensity. While hard rock maintained a 

bluesy rock and roll identity, including some swing in 

the back beat and riffs that tended to outline chord 

progressions in their hooks, heavy metal's riffs often 

functioned as stand-alone melodies and had no swing in 

them. Heavy metal took on "darker" characteristics 

after Black Sabbath's breakthrough at the beginning of 

the 1970s. 



From the late 1960s, it became common to 

divide mainstream rock music that emerged 

from psychedelia into soft and hard 

rock. Soft rock was often derived from folk 

rock, using acoustic instruments and putting 

more emphasis on melody and 

harmonies. In contrast, hard rock was most 

often derived from blues rock and was 

played louder and with more intensity.



Blues rock acts that pioneered the sound 
included Cream, The Jimi Hendrix Experience, and The 
Jeff Beck Group. Cream, in songs like "I Feel Free" (1966) 
combined blues rock with pop and psychedelia, 
particularly in the riffs and guitar solos of Eric 
Clapton. Jimi Hendrix produced a form of blues-
influenced psychedelic rock, which combined elements 
of jazz, blues and rock and roll. From 1967 Jeff 
Beck brought lead guitar to new heights of technical 
virtuosity and moved blues rock in the direction of heavy 
rock with his band, The Jeff Beck Group.

https://youtu.be/Z7GlWElTufg Brush With the Blues

https://youtu.be/Z7GlWElTufg


Dave Davies of The Kinks, Keith Richards of The 

Rolling Stones, Pete Townshend of The Who, 

Hendrix, Clapton and Beck all pioneered the use of 

new guitar effects like phasing, feedback, and 

distortion. The Beatles began producing songs in 

the new hard rock style beginning with the White 

Album in 1968 and, with the track "Helter Skelter", 

attempted to create a greater level of noise than 

the Who.

Helter Skelter https://youtu.be/ntUIjp6yxj8

https://youtu.be/ntUIjp6yxj8


Stephen Thomas Erlewine of AllMusic has 

described the "proto-metal roar" of "Helter 

Skelter," while Ian MacDonald calling it 

"ridiculous, with McCartney shrieking weedily 

against a massively tape-echoed backdrop of 

out-of-tune thrashing"



Groups that emerged from the American 

psychedelic scene about the same time 

included Iron Butterfly, MC5, Blue 

Cheer and Vanilla Fudge. San Francisco band 

Blue Cheer released a crude and distorted 

cover of Eddie Cochran's classic "Summertime 

Blues", from their 1968 debut album Vincebus 

Eruptum, that outlined much of the later hard 

rock and heavy metal sound.

Kick Out the Jams    -MC5

https://youtu.be/uo35O1AJOfg

https://youtu.be/uo35O1AJOfg


The same month, Steppenwolf released its self-titled 

debut album, including "Born to Be Wild", which 

contained the first lyrical reference to heavy metal 

and helped popularize the style when it was used in 

the film Easy Rider (1969). Iron Butterfly's In-A-

Gadda-Da-Vida (1968), with its 17-minute-long title 

track, using organs and with a lengthy drum solo, also 

prefigured later elements of the sound.



Cream were a 1960s British rock supergroup 

power trio consisting of bassist/singer Jack 

Bruce, drummer Ginger Baker, and 

guitarist/singer Eric Clapton. 



The group's third album, Wheels of Fire (1968), 

was the world's first platinum-selling double 

album.



The band is widely regarded as the world's 

first successful supergroup. In their career, 

they sold more than 15 million copies of 

their albums worldwide. Their music included 

songs based on traditional blues such as 

"Crossroads" and "Spoonful", and modern 

blues such as "Born Under a Bad Sign", as 

well as more eccentric songs such as 

"Strange Brew", "Tales of Brave Ulysses" 

and "Toad".



The band's biggest hits are "I Feel Free" (UK, 

number 11), "Sunshine of Your Love" (US, number 

5), "White Room" (US, number 6), "Crossroads" 

(US, number 28), and "Badge" (UK, number 18).



The band made a significant impact on the popular 

music of the time, and, along with Jimi Hendrix and 

other notable guitarists and bands, popularized the 

use of the wah-wah pedal. They provided a heavy 

yet technically proficient musical theme that 

foreshadowed and influenced the emergence of 

British bands such as Led Zeppelin, The Jeff Beck 

Group, Deep Purple and Black Sabbath in the late 

1960s and the early 1970s. They also had an impact 

on American southern rock leading groups The 

Allman Brothers Band and Lynyrd Skynyrd. The 

band's live performances influenced progressive 

rock acts such as Rush.



The band was inducted into the Rock and 

Roll Hall of Fame in 1993. They were 

included in both Rolling Stone and VH1's 

lists of the "100 Greatest Artists of All 

Time," at number 67 and 61 respectively.

They were also ranked number 16 on 

VH1's "100 Greatest Artists of Hard 

Rock".



By July 1966, Eric Clapton's career with The 

Yardbirds and John Mayall & the 

Bluesbreakers had earned him a reputation as 

the premier blues guitarist in Britain. Clapton, 

however, found the environment of Mayall's band 

confining, and sought to expand his playing in a 

new band. In 1966, Clapton met Ginger Baker, 

then the leader of the Graham Bond 

Organisation, which at one point featured Jack 

Bruce on bass guitar, harmonica and piano. 



Baker felt stifled in the Graham Bond 

Organisation and had grown tired of Graham 

Bond's drug addictions and bouts of mental 

instability. "I had always liked Ginger", 

explained Clapton. "Ginger had come to see 

me play with the Bluesbreakers. After the gig 

he drove me back to London in his Rover. I 

was very impressed with his car and driving. 

He was telling me that he wanted to start a 

band, and I had been thinking about it too."



Each was impressed with the other's playing abilities, 

prompting Baker to ask Clapton to join his new, then-

unnamed group. Clapton immediately agreed, on the 

condition that Baker hire Jack Bruce as the group's 

bassist; according to Clapton, Baker was so surprised at 

the suggestion that he almost crashed the car. Clapton 

had met Bruce when the bassist/vocalist briefly played 

with the Bluesbreakers in November 1965; the two also 

had worked together as part of a one-shot band 

called Powerhouse (which also included Steve 

Winwood and Paul Jones). Impressed with Bruce's 

vocals and technical prowess, Clapton wanted to work 

with him on an ongoing basis.



In contrast, while Bruce was in Bond's 

band, he and Baker had been notorious 

for their quarrelling. Their volatile 

relationship included on-stage fights and 

the sabotage of one another's 

instruments. After Baker fired Bruce from 

the band, Bruce continued to arrive for 

gigs; ultimately, Bruce was driven away 

from the band after Baker threatened 

him at knifepoint.



Baker and Bruce put aside their differences for 

the good of Baker's new trio, which he 

envisioned as collaborative, with each of the 

members contributing to music and lyrics. The 

band was named "Cream", as Clapton, Bruce, 

and Baker were already considered the 

"cream of the crop" amongst blues and jazz 

musicians in the exploding British music 

scene. Initially, the group were referred to and 

billed as "The Cream", but starting officially 

with its first record releases, the trio came to 

be known as "Cream".



The band made its unofficial debut at 

the Twisted Wheel on 29 July 1966. Its official 

debut came two nights later at the Sixth Annual 

Windsor Jazz & Blues Festival. Being new 

and with few original songs to its credit, they 

performed blues reworkings that thrilled the 

large crowd and earned it a warm reception. In 

October the band also got a chance to jam 

with Jimi Hendrix, who had recently arrived in 

London. Hendrix was a fan of Clapton's music, 

and wanted a chance to play with him onstage.



It was during the early organization that they 

decided that Jack Bruce would serve as the 

group's lead vocalist. While Clapton was shy 

about singing, he occasionally harmonized with 

Bruce and, in time, took lead vocals on several 

Cream tracks including "Four Until 

Late", "Strange Brew", "World of 

Pain", "Outside Woman Blues", "Anyone for 

Tennis", "Crossroads", and "Badge".



The band's debut album, Fresh Cream, was 

recorded and released in 1966. The album 

reached number 6 in the UK charts and number 

39 in the United States. It was evenly split 

between self-penned originals and blues 

covers, including "Four Until Late", "Rollin' and 

Tumblin'", "Spoonful", "I'm So Glad" and "Cat's 

Squirrel". The rest of the songs were written by 

either Jack Bruce or Ginger Baker. ("I Feel 

Free", a UK hit single, was included on only the 

American edition of the LP.)



The track "Toad" contained one of the earliest 

examples of a drum solo in rock music as Ginger 

Baker expanded upon his early composition "Camels 

and Elephants", written in 1965 with the Graham Bond 

Organisation. The early Cream bootlegs display a 

much tighter band showcasing more songs. All of the 

songs are reasonably short five-minute versions of 

"N.S.U.", "Sweet Wine" and "Toad". But a mere two 

months later, the setlist shortened, with the songs then 

much longer.

Toad     https://youtu.be/xYo3w_SQTLw

https://youtu.be/xYo3w_SQTLw


The band first visited the 

United States in March 

1967 to play nine dates at 

the Brooklyn Fox Theater 

in New York. There was 

little impact, as 

impresario Murray the 

K placed them at the 

bottom of a six-act bill 

that performed three 

times per date, eventually 

reducing the band to one 

song per concert.



They returned to record Disraeli Gears in New York 

between 11 May and 15 May 1967.



The band's second album was released in 

November 1967 and reached the Top 5 in the 

charts on both sides of the Atlantic. Produced 

by Felix Pappalardi (who later co-founded the 

Cream-influenced quartet Mountain) and 

engineer Tom Dowd, it was recorded at Atlantic 

Studios in New York. Disraeli Gears is often 

considered to be the band's defining effort, 

successfully blending psychedelic British rock 

with American blues.



Disraeli Gears not only features hits "Strange 

Brew" and "Tales of Brave Ulysses", but also 

"Sunshine of Your Love," which would become 

the group's unofficial anthem. Bruce and 

Brown came upon the idea in a state of near 

desperation in the wee hours. In a last-ditch 

attempt to salvage something from the long 

and fruitless night at his apartment, the bleary-

eyed Bruce pulled out his double bass again 

and played a riff that was to become one of 

the most popular in rock music.



At that point, Brown looked out the window and 

saw the sun was about to make an appearance. 

"It's getting near dawn . . .," he said to himself. 

Brown put the words on paper then thought 

some more. "When lights close their tired eyes . 

. ." And so "Sunshine of Your Love" was born in 

the most unlikely of ways.

https://youtu.be/HbqQL0J_Vr0

https://youtu.be/HbqQL0J_Vr0


The album was originally slated for release in 

the summer of 1967, but the record label opted 

to scrap the planned cover and repackage it with 

a new psychedelic cover, designed by 

artist Martin Sharp, and the resulting changes 

delayed its release for several months. The 

album was remarkable for the time, with 

a psychedelic design patterned over a 

publicity photo of the trio.



Although the album is considered one of 

Cream's finest efforts, it has never been well 

represented in the band's live sets. Although 

they consistently played "Tales of Brave 

Ulysses" and "Sunshine of Your Love", several 

songs from Disraeli Gears were quickly dropped 

from performances in mid-1967, favoring longer 

jams instead of short pop songs. "We're Going 

Wrong" was the only additional song from the 

album the group performed live. 



In fact, at their 2005 reunion shows in 

London, the band played only three songs 

from Disraeli Gears: "Outside Woman 

Blues", "We're Going Wrong," and 

"Sunshine of Your Love"; however, at their 

three October 2005 performances in New 

York, "Tales of Brave Ulysses" was also 

included in the setlist.



In August 1967, 

they played their 

first headlining 

dates in the US, 

playing first at The 

Fillmore in San 

Francisco and later 

at The Pinnacle in 

Los Angeles. 



The concerts were a great success and proved very 

influential on both the band itself and the 

flourishing hippie scene surrounding them. Upon 

discovering a growing listening audience, the band 

began to stretch out on stage, incorporating more 

time in their repertoire, some songs reaching jams 

of twenty minutes. Long, drawn-out jams in 

numbers like "Spoonful", "N.S.U.", "I'm So Glad", 

and "Sweet Wine" became live favourites, while 

songs like "Sunshine of Your Love", "Crossroads", 

and "Tales of Brave Ulysses" remained reasonably 

short.



In 1968 came the band's third release, Wheels 

of Fire, which topped the American charts. Still a 

relative novelty, the "double album" of two LP 

discs was well suited to extended solos. Wheels 

of Fire studio recordings showcased the band 

moving slightly away from the blues and more 

towards a semi-progressive rock style 

highlighted by odd time signatures and various 

orchestral instruments. However, the band did 

record Howlin' Wolf's "Sitting on Top of the 

World" and Albert King's "Born Under a Bad 

Sign". 



According to a BBC interview with Clapton, the 

record company, also handling Albert King, asked 

the band to cover "Born Under a Bad Sign", which 

became a popular track off the record. The opening 

song, "White Room", became a radio staple. 

https://youtu.be/pkae0-TgrRU

https://youtu.be/pkae0-TgrRU


Another song, "Politician", was written by the 

band while waiting to perform live at the 

BBC. The album's second disc featured three live 

recordings from the Winterland Ballroom and one 

from the Fillmore. Clapton's second solo from 

"Crossroads" has made it to the top 20 in 

multiple "greatest guitar solo" lists.

https://youtu.be/PE9HvSdcaL4

https://youtu.be/PE9HvSdcaL4


After the completion of Wheels of Fire in mid-1968, the 

band members had had enough and wanted to go their 

separate ways. Baker stated in a 2006 interview with Music 

Mart magazine, "It just got to the point where Eric said to 

me: 'I've had enough of this,' and I said so have I. I couldn't 

stand it. The last year with Cream was just agony. It 

damaged my hearing permanently, and today I've still got 

a hearing problem because of the sheer volume throughout 

the last year of Cream. But it didn't start off like that. In 

1966, it was great. 



It was really a wonderful experience 

musically, and it just went into the 

realms of stupidity." Bruce and Baker's 

combustible relationship proved even 

worse as a result of the strain put upon 

the band by non-stop touring, forcing 

Clapton to play the perpetual role of 

peacekeeper.



Clapton had also become interested in the music of Bob 

Dylan's former backing group, now known as The Band, 

and their debut album, Music from Big Pink, which 

proved to be a welcome breath of fresh air, to Clapton, in 

comparison to the incense and psychedelia that had 

defined Cream. Furthermore, he had read a scathing 

Cream review in Rolling Stone, a publication he had 

much admired, in which the reviewer, Jon Landau, 

called him a "master of the blues cliché." In the wake 

of that article, Clapton wanted to end Cream and pursue 

a different musical direction.



From its creation, Cream was faced with some 

fundamental problems that would later lead to its 

dissolution in November 1968. The rivalry between Bruce 

and Baker created tensions in the band. Clapton also felt 

that the members of the band did not listen to each other 

enough. Equipment during these years had also 

improved; new Marshall amplifier stacks produced more 

power, and Jack Bruce pushed the volume levels higher, 

creating tension for Baker who would have trouble 

competing with roaring stacks. Clapton spoke of a concert 

during which he stopped playing and neither Baker nor 

Bruce noticed. Clapton has also commented that Cream's 

later gigs mainly consisted of its members showing off.



Cream decided that they would break up in 

May 1968 during a tour of the US. Later, in 

July, an official announcement was made 

that the band would break up after a 

farewell tour of the United States and after 

playing two concerts in London.



Cream were eventually persuaded to do one final 

album. That album, the appropriately titled Goodbye, 

was recorded in late 1968 and released in early 1969, 

after the band had broken up. 



It featured six songs: three live recordings 

dating from a concert at The Forum in Los 

Angeles, California, on 19 October, and 

three new studio recordings. "I'm So Glad" 

was included among the live tracks.



Cream's "farewell tour" consisted of 22 shows 

at 19 venues in the United States from 4 

October to 4 November 1968, and two final 

farewell concerts at the Royal Albert Hall on 25 

and 26 November 1968. The final U.S. gig was 

at the Rhode Island Auditorium on 4 November. 

The band arrived late and, due to local 

restrictions, were able to perform only two 

songs, "Toad" and a 20+ minute version of 

"Spoonful".



The two Royal Albert Hall concerts were filmed for 

a BBC documentary and released on video (and later 

DVD) as Farewell Concert. Both shows were sold out 

and attracted more attention than any other Cream 

concert, but their performance was regarded by many as 

below standard. Baker himself said of the concerts: "It 

wasn't a good gig ... Cream was better than that ... We 

knew it was all over. We knew we were just finishing it 

off, getting it over with." Bruce had three Marshall stacks 

on stage for the farewell shows but one acted only as a 

spare, and he only used one or two, depending on the 

song. In an interview from Cream: Classic Artists, he 

added that the band was getting worse by the minute.



Cream's supporting acts were Taste (featuring a 

young Rory Gallagher) and the newly 

formed Yes, who received good reviews. Three 

performances early in Cream's farewell tour 

were opened by Deep Purple. Deep Purple had 

originally agreed to open the entire U.S. leg of 

the tour, but Cream's management removed 

them after only three shows, in spite of favorable 

reviews and good rapport between the bands.



Iron Butterfly is an American band best known for the 1968 hit 

"In-A-Gadda-Da-Vida", providing a dramatic sound that led 

the way towards the development of hard rock and heavy 

metal music. 



Formed in San Diego, California, among band members 

who used to be "arch enemies", their heyday was the 

late 1960s, but the band has been reincarnated with 

various members with varying levels of success, with no 

new recordings since 1975. The band's seminal 1968 

album In-A-Gadda-Da-Vida is among the world's 40 

best-selling albums, selling more than 30 million 

copies. Iron Butterfly is also notable for being the first 

group to receive an RIAA platinum award.



The band formed in 1966 in San Diego. The 

original members were Doug Ingle (vocals, 

organ), Jack Pinney (drums), Greg Willis 

(bass), and Danny Weis (guitar). They were 

soon joined by tambourine player and vocalist 

Darryl DeLoach. DeLoach's parents' garage 

on Luna Avenue served as the site for their 

almost nightly rehearsals.



Jerry Penrod and Bruce Morse replaced Willis and Pinney after 

the band relocated to Los Angeles in 1966 and Ron Bushy then 

came aboard when Morse left due to a critical family tragedy. In 

early 1968, the band's debut album Heavy was released after 

signing a deal with ATCO, an Atlantic Records subsidiary. 



All but Ingle and Bushy left the band after 

recording the album in late 1967. The 

remaining musicians, faced with the 

possibility of the record not being released, 

quickly found replacements in bassist Lee 

Dorman and guitarist Erik Brann (also 

known as "Erik Braunn" and "Erik Braun") 

and resumed touring. 



The 17-minute "In-A-Gadda-Da-Vida", the title track of 

Iron Butterfly's second album, became a top-30 hit 

(edited down to 2:52) in the US in 1968.



The members when In-A-Gadda-Da-Vida was 

recorded were Doug Ingle (organ and vocals), Lee 

Dorman (bass guitar), Ron Bushy (drums), and 17-

year-old Erik Brann (guitar). The album was 

awarded a gold disc by the RIAA in December 

1968 and had sold over three million copies by 

the end of 1970, going platinum along the way. It 

ultimately sold over 30 million copies and stayed on 

the Billboard charts for over a year.

https://youtu.be/I7vVOV_C3Lw

https://youtu.be/I7vVOV_C3Lw


The band had been booked to play at Woodstock, but 

got stuck at an airport. When their manager called the 

promoters of the concert, they explained the situation 

and asked for patience. However, the manager 

demanded that the Butterfly be flown in by helicopter, 

whereupon they would "immediately" take the stage. 

After their set, they would be paid and flown back to the 

airport. The manager was told that this would be taken 

into consideration and he would be called back. 

According to drummer Bushy, "We went down to the 

Port Authority three times and waited for the helicopter, 

but it never showed up".



The next album, Ball, reached number three on the 

charts and went gold, but more lineup changes followed. 



In 1970, with Erik Brann gone, Iron Butterfly 

released their fourth studio album, 

Metamorphosis with two new members, 

guitarist/vocalist Mike Pinera (whose Blues 

Image had opened for the Butterfly's Vida tour) and 

guitarist Larry "Rhino" Reinhardt. The album 

managed to get into the top 20, but Doug Ingle quit 

the group shortly after its release. Without an 

organist for the first time in their history, the 

remaining four members cut a single, "Silly Sally". It 

failed to chart and proved to be their last recording. 

The band broke up after playing a final show on 

May 23, 1971. 



Vanilla Fudge is 

an American rock

band known 

predominantly for 

their extended rock 

arrangements of 

contemporary hit 

songs, most 

notably "You Keep 

Me Hangin' On".



The band's original lineup—vocalist/organist Mark Stein, 

bassist/vocalist Tim Bogert, lead guitarist/vocalist Vince Martell, and 

drummer/vocalist Carmine Appice—recorded five albums during the 

years 1967–69, before disbanding in 1970. The band is currently touring 

with three of the four original members, Mark Stein, Vince Martell, and 

Carmine Appice with Pete Bremy on bass as Bogert retired in 2009.



The band has been cited as "one of the 

few American links between psychedelia 

and what soon became heavy 

metal." Vanilla Fudge also is known to 

have influenced other major bands such 

as Deep Purple, Yes, Styx, and Led 

Zeppelin.



Stein and Bogert had played in a local band 

called Rick Martin & The Showmen. The pair 

were so impressed by the swinging sound and 

floods of organ of The Rascals they decided to 

form their own band in 1965 with Martell and 

Rick Martin's drummer, Mark Dolfen, who was 

quickly replaced by Joey Brennan. Originally 

calling themselves The Electric Pigeons, they 

soon shortened the name to The Pigeons. 



In December 1966 Brennan moved on to The 

Younger Brothers Band and Bogert became 

very impressed with a young drummer named 

Carmine Appice he'd heard playing at the 

Headliner Club on 43rd Street in a cover band 

called Thursday's Children. Appice was asked to 

join The Pigeons and in his 2016 

autobiography, Stick It!, Carmine explained the 

name change to "Vanilla Fudge": "In April 1967 

the Pigeons got signed to Atlantic Records.



But there was one drawback, however: Atlantic 

didn't want to sign "The Pigeons". Ahmet Ertegun, 

the label's founder and president, didn't like that 

name and told us we had to change it. We didn't 

mind, in fact, I had always thought the Pigeons 

was a weird thing to be called but had just gone 

with it. We tried to think up a new name but were 

getting nowhere until we played a gig at the Page 

2 club on Long Island and ended up talking to a 

chick named Dee Dee who worked there. 



She told us how her grandfather used to call her 

Vanilla Fudge. Then she looked at us and 

added 'Maybe you guys should call yourselves 

that---you're like white soul music'. We liked 

it. We told our manager, Phil Basile. He liked it. 

We told Atlantic and they liked it, too. So Vanilla 

Fudge it was". A recording of the Pigeons was 

released by Scepter/Wand in 1970 under the 

title of "While the World was Eating Vanilla 

Fudge."



Vanilla Fudge was managed by the 

aforementioned reputed Lucchese crime 

family member Phillip Basile, who operated 

several popular clubs in New York. Their first 

three albums (Vanilla Fudge, The Beat Goes On, 

and Renaissance) were produced by Shadow 

Morton, whom the band met through The 

Rascals. When Led Zeppelin first toured the USA 

in early 1969, they opened for Vanilla Fudge on 

some shows.



The band's biggest hit was its cover of "You Keep Me Hangin' 

On," a slowed-down, hard rocking version of a song originally 

recorded by The Supremes. This version featured Stein's 

psychedelic-baroque organ intro and Appice's energetic 

drumming. It was a Top 10 hit in Canada, the US, and Australia 

and a Top 20 hit in the UK in 1967.

https://youtu.be/LdLRoOYk50o

https://youtu.be/LdLRoOYk50o


The members of Vanilla Fudge were great 

admirers of The Beatles, and covered several of 

their songs including "Ticket to Ride" and 

"Eleanor Rigby." The self-titled debut album 

quotes "Strawberry Fields Forever" at the end, 

with the line "there's nothing to get hung about."

According to Ritchie Blackmore and Jon Lord, 

Vanilla Fudge's organ-heavy sound was a large 

influence on the British band Deep Purple, with 

Blackmore even stating that his band wanted to 

be a "Vanilla Fudge clone" in its early years.



Steppenwolf is a Canadian-American rock band 

that was prominent from 1968 to 1972. 



The group was formed in late 1967 in Toronto by 

lead singer John Kay, keyboardist Goldy 

McJohn, and drummer Jerry Edmonton. 

Guitarist Michael Monarch and bass 

guitarist Rushton Moreve were recruited by 

notices placed in Los Angeles-area record and 

musical instrument stores. The essential core of 

Steppenwolf was John Kay, Jerry Edmonton, and 

Goldy McJohn from The Sparrows 

(originally Jack London & the Sparrows from 

Ontario, Canada).



Steppenwolf sold over 25 million records 

worldwide, releasing eight gold albums and 

12 Billboard Hot 100 singles, of which six 

were top 40 hits, including three top 10 

successes: "Born to Be Wild", written by Dennis 

Edmonton (using the stage name Mars Bonfire), 

"Magic Carpet Ride", and "Rock Me." 

Steppenwolf enjoyed worldwide success from 

1968 to 1972, but clashing personalities led to 

the end of the core lineup. Today, John Kay is 

the only original member, having served as the 

lead singer since 1967.



The name change from The Sparrows (The Sparrow) to 

Steppenwolf was suggested to John Kay by Gabriel Mekler, 

inspired by Hermann Hesse's novel of the same name. 

Steppenwolf's first two singles were "A Girl I Knew" and 

"Sookie Sookie". The band finally rocketed to worldwide fame 

after their third single, "Born to Be Wild", was released in 

1968, as well as their version of Hoyt Axton's "The Pusher". 



Both of these tunes were used prominently in the 

1969 counterculture cult film Easy Rider (both titles originally had been 

released on the band's debut album). In the movie, "The Pusher" 

accompanies a drug deal, and Peter Fonda stuffing dollar bills into his 

Stars and Stripes-clad fuel tank, after which "Born to Be Wild" is heard 

in the opening credits, with Fonda and Dennis Hopper riding their 

Harley choppers through the America of the late 1960s



The song, which has been closely associated with 

motorcycles ever since, introduced to rock lyrics the 

signature term "heavy metal" (though not about a kind of 

music, but about a motorcycle: "I like smoke and lightning, 

heavy metal thunder, racin' with the wind..."). Written by 

Sparrow guitarist Dennis Edmonton, who had begun using 

the pen name Mars Bonfire and inspired by a billboard 

roadside advertisement Bonfire liked which depicted a 

motorcycle tearing through the billboard artwork, the 

song had already reached number two on 

the Billboard Hot 100 in August 1968. It sold over one 

million copies, and was awarded a gold disc.

https://youtu.be/rMbATaj7Il8

https://youtu.be/rMbATaj7Il8


In 1968, Steppenwolf played one of their biggest 

shows up to that time at the Filmore East to rave 

reviews, sharing the bill with Buddy Rich and 

Children of God.

The group's following albums had several more hit 

singles, including "Magic Carpet Ride" (which 

reached number three) from Steppenwolf The 

Second and "Rock Me" (with its bridge lasting 1:06, 

which reached number 10) from At Your Birthday 

Party. It also sold in excess of a million 

units. Monster, which questioned US policy of 

the Nixon era, was the band's most political album. 

https://youtu.be/U4WiyxXpyZc

https://youtu.be/U4WiyxXpyZc




Following the Monster album from 1969, the following 

year, the band released what some consider their 

strongest album, Steppenwolf 7, which included the 

song "Snowblind Friend", another Hoyt Axton-penned 

song about the era and attitudes of drugs and 

associated problems. The band lineup reached its peak 

in the opinion of most fans with this album and their live 

performances in the middle of 1970 with John Kay, Jerry 

Edmonton, Goldy McJohn, Larry Byrom, and George 

Biondo. Unfortunately, this lineup was also unable to 

remain together, as Byrom became upset with McJohn 

over personal issues and quit the band in the early part 

of 1971.





Several changes in the group's personnel were 

made after the first few years. Rushton Moreve 

was fired from the group in 1968 for missing gigs 

after he became afraid to return to Los Angeles, 

convinced by his girlfriend that it was going to 

be leveled by an earthquake and fall into the 

sea. Rob Black briefly filled in for Moreve until 

former Sparrow bandmate Nick St. Nicholas 

came aboard in the latter months of 1968. 

Monarch quit the group in August 1969 as his 

relationship with Kay deteriorated. 



Larry Byrom, who had been in TIME with Nick St. 

Nicholas, ably replaced Monarch. Nick St. Nicholas 

was let go in mid-1970. He had appeared in nothing but 

rabbit ears and a jock strap at the Fillmore East in 

April '69, and his habit of wearing muumuus and 

kaftans on stage began to wear on Kay, whose 

penchant for leather vests and pants was more in line 

with the image he wanted for the band. George Biondo 

was then recruited, and guitarist Kent Henry replaced 

Byrom in early 1971. In November 1971, the band 

released For Ladies Only, with the lineup consisting of 

Kay, Henry, Biondo, McJohn, and Edmonton



The album was notable for 

several reasons, most notably 

the controversial LP inside 

cover art, the romantic, 

political, and social lyrical 

content, and the fact that it 

featured several of the 

group members on lead 

vocals.



The band broke up after a farewell concert 

in Los Angeles on Valentine's Day, 1972.



The Jeff Beck Group was an English rock band 

formed in London in January 1967 by former The 

Yardbirds guitarist Jeff Beck. 



Their innovative approach to heavy-

sounding blues and rhythm and blues was a 

major influence on popular music.



The first Jeff Beck Group formed in London in 

early 1967 and included guitarist Jeff Beck, 

vocalist Rod Stewart, rhythm 

guitarist Ronnie Wood, with bass players 

and drummers changing regularly. The line-

up went through months of personnel 

changes, notably no fewer than four 

drummers before settling on Aynsley 

Dunbar and switching Ron Wood to bass. 



This line up spent most of 1967 playing 

the UK club circuit and appeared several 

times on BBC Radio. Beck signed a 

personal management contract with 

record producer and manager Mickie 

Most who had no interest in the group, 

only Beck as a solo artist.



During 1967 the band released three singles in 

Europe and two in the United States, the first, "Hi 

Ho Silver Lining", being the most successful, 

reaching No. 14 on the UK singles chart; it 

included the instrumental "Beck's Bolero" as 

the B side, which had been recorded several 

months earlier. The line-up for that session 

included guitarist Jimmy Page on rhythm 

guitar, John Paul Jones on bass, Keith Moon on 

drums, and Nicky Hopkins on piano.

https://youtu.be/Vuj5toLeyY8 Beck’s Bolero

https://youtu.be/Vuj5toLeyY8


Frustrated that the band was not playing a 

strict enough blues set for his taste, 

drummer Dunbar left and was replaced by 

Roy Cook for one show, before Stewart 

recommended Micky Waller, a bandmate 

of his from Steampacket. Waller went on 

to play with the band all through 1968 and 

early 1969, and was their longest-lasting 

drummer.



Peter Grant, a road manager at the time, 

had been to the US with The New 

Vaudeville Band, and was aware of the 

new concert and Album-oriented rock FM 

radio format developing there. It was now 

possible to break out a band without using 

the "hit single" formula. Grant realised 

that Beck's band was ideal for this market 

and tried several times to buy Beck's 

contract from Mickie Most, who refused to 

let Beck go. 



By early 1968 the band was ready to 

throw in the towel, and again to his credit, 

Grant convinced them not to break up, 

and booked a short US tour for them. 

Beck is quoted as saying "We were 

literally down to one change of clothing 

each". Grant's first stop for them was in 

New York City, for four shows at Fillmore 

East, where they played second on the 

bill to The Grateful Dead.



They apparently took the town by storm. The New York 

Times ran the Robert Shelton article: "Jeff Beck Group 

Cheered in Debut", with the byline "British Pop Singers 

Delight Fillmore East Audience" proclaiming that Beck and 

his group had upstaged the Grateful Dead. The reviews 

from The Boston Tea Party were as good or better: "By 

the time he got to his last number... (the fans) were in a 

state of pandemonium the likes of which hadn't been 

witnessed since The Beatles hit town." By the time they 

wrapped up the tour at San Francisco's Fillmore West, 

Peter Grant had secured them a new album contract 

with Epic Records.



The band quickly returned to England to record Truth, 

which reached No. 15 in the US charts.



The tracks were recorded within two weeks, 

with overdubs added the following month. Mickie Most was 

busy with other projects at the time and delegated most of 

the work to Ken Scott who basically recorded the band 

playing their live set in the studio. Beck's amplifier was 

apparently so loud, it was recorded from inside a closet. 

The extra line up for these sessions included John Paul 

Jones on Hammond organ, drummer Keith Moon and 

Nicky Hopkins on piano. They returned to the US for a tour 

to promote the release of Truth, billed as The Jeff Beck 

Group. Long time Beck fan Jimi Hendrix jammed with the 

band at Cafe Wha during this and their following tours.



They embarked on their third tour in December 1968 with 

Nicky Hopkins who, although in poor health, decided he 

wanted to play live. He accepted Beck's invitation, even 

though he had been offered more money by Led 

Zeppelin. Later, he lamented that "We lost one of the 

greatest bands in Rock history...." Even with his best 

intentions, the last leg of the tour was curtailed by illness. 

Beck then postponed a fourth, February 1969 US tour. 

This was also because he felt they shouldn't keep playing 

the same material with nothing new to add to it. 



New material was written, Micky Waller was 

replaced by power drummer Tony Newman and 

Wood was dismissed, only to be re-hired almost 

immediately. The success of Truth ignited new 

interest from Mickie Most and they recorded an 

album: Beck-Ola at De Lane Lea Studios, 

engineered by Martin Birch. They released the 

single "Plynth" and laid down three Donovan 

backing tracks as a favor to Most. Two of them 

were used for his single "Barabajagal (Love Is 

Hot)".





In May 1969 the Jeff Beck Group embarked on 

their fourth U.S tour, this time with Nicky Hopkins 

as a full-fledged member. The tour went 

smoothly, Beck-Ola was received extremely well, 

reaching No. 15 on The Billboard Charts, but it 

was reported that there was now terrible in-

fighting within the band. Rod Stewart had 

recorded his first album An Old Raincoat Won't 

Ever Let You Down for Mercury Records. 

https://youtu.be/NChCptmFD6A Plynth

https://youtu.be/NChCptmFD6A


They finished and returned to England, only to 

return to the States in July 1969 for their fifth 

and final time. It was a short tour, mostly along 

the East Coast, including Maryland, their final 

Fillmore East appearance, and the Newport 

Jazz Festival. Beck broke up the band on the 

eve of the Woodstock Music Festival, at which 

they had been scheduled to perform, a decision 

Beck later stated that he regretted.



Led Zeppelin was an English rock band 

formed in London in 1968. 



The group consisted of guitarist Jimmy Page, 

singer Robert Plant, bassist and 

keyboardist John Paul Jones, and 

drummer John Bonham. The band's heavy, 

guitar-driven sound, rooted in blues and 

psychedelia on their early albums, has earned 

them recognition as one of the progenitors 

of heavy metal, though their unique style drew 

from a wide variety of influences, including folk 

music.



After changing their name from the New Yardbirds, Led 

Zeppelin signed a deal with Atlantic Records that 

afforded them considerable artistic freedom. Although 

the group was initially unpopular with critics, they 

achieved significant commercial success with albums 

such as Led Zeppelin (1969), Led Zeppelin 

II (1969), Led Zeppelin III (1970), Led Zeppelin 

IV (1971), Houses of the Holy (1973), and Physical 

Graffiti (1975). Their fourth album, which features the 

track "Stairway to Heaven", is among the most popular 

and influential works in rock music, and it helped to 

secure the group's popularity.

https://youtu.be/9Q7Vr3yQYWQ

https://youtu.be/9Q7Vr3yQYWQ




Jimmy Page wrote most of Led Zeppelin's music, 

particularly early in their career, while Plant generally 

supplied the lyrics. Jones' keyboard-based 

compositions later became central to the group's 

catalogue, which featured increasing experimentation. 

The latter half of their career saw a series of record-

breaking tours that earned the group a reputation for 

excess and debauchery. Although they remained 

commercially and critically successful, their output and 

touring schedule were limited during the late 1970s, 

and the group disbanded following Bonham's death 

from alcohol-related asphyxia in 1980.



Led Zeppelin are widely considered one of the 

most successful, innovative, and influential rock 

groups in history. They are one of the best-

selling music artists in the history of audio 

recording; various sources estimate the group's 

record sales at 200 to 300 million units 

worldwide. With RIAA-certified sales of 

111.5 million units, they are the second-best-

selling band in the US. Each of their nine studio 

albums placed in the top 10 of the 

Billboard album chart and six reached the 

number-one spot. 





They achieved eight consecutive UK number-

one albums. Rolling Stone magazine described 

them as "the heaviest band of all time", "the 

biggest band of the Seventies", and 

"unquestionably one of the most enduring 

bands in rock history". They were inducted into 

the Rock and Roll Hall of Fame in 1995; the 

museum's biography of the band states that 

they were "as influential" during the 1970s 

as the Beatles were during the 1960s.



In 1966, London-based session guitarist Jimmy 

Page joined the blues-influenced rock band the 

Yardbirds to replace bassist Paul Samwell-Smith. Page 

soon switched from bass to lead guitar, creating a dual 

lead guitar line-up with Jeff Beck. Following Beck's 

departure in October 1966, the Yardbirds, tired from 

constant touring and recording, began to wind 

down. Page wanted to form a supergroup with him and 

Jeff Beck on guitars, and the Who's Keith 

Moon and John Entwistle on drums and bass, 

respectively.



Vocalists Steve Winwood and Steve 

Marriott were also considered for the 

project. The group never formed, although 

Page, Beck, and Moon did record a song 

together in 1966, "Beck's Bolero", in a session 

that also included bassist-keyboardist John 

Paul Jones.



The Yardbirds played their final gig in July 1968 

at Luton College of Technology in 

Bedfordshire. They were still committed to several 

concerts in Scandinavia, so drummer Jim 

McCarty and vocalist Keith Relf authorized Page 

and bassist Chris Dreja to use "the Yardbirds" 

name to fulfill the band's obligations. Page and 

Dreja began putting a new line-up together. 

Page's first choice for the lead singer was Terry 

Reid, but Reid declined the offer and 

suggested Robert Plant, a singer for the Band of 

Joy and Hobbstweedle.



Plant eventually accepted the position, 

recommending former Band of Joy 

drummer John Bonham. John Paul Jones 

inquired about the vacant position at the 

suggestion of his wife after Chris Dreja 

dropped out of the project to become a 

photographer. Page had known Jones 

since they were both session musicians 

and agreed to let him join as the final 

member.



The four played together for the first time in a 

room below a record store on Gerrard Street in 

London. Page suggested that they attempt 

"Train Kept A-Rollin'", originally a jump 

blues song popularized in a rockabilly version 

by Johnny Burnette, which had been covered by 

the Yardbirds. "As soon as I heard John 

Bonham play", Jones recalled, "I knew this was 

going to be great ... We locked together as a 

team immediately".

https://youtu.be/CBS7OrSjV2c 1st known recording

https://youtu.be/CBS7OrSjV2c


The band completed the Scandinavian tour as the 

New Yardbirds, playing together for the first time in 

front of a live audience at Gladsaxe Teen Clubs 

in Gladsaxe, Denmark, on September 7, 

1968. Later that month, they began recording their 

first album, which was based on their live set. The 

album was recorded and mixed in nine days, and 

Page covered the costs. After the album's 

completion, the band were forced to change their 

name after Dreja issued a cease and 

desist letter, stating that Page was allowed to 

use the New Yardbirds moniker for the 

Scandinavian dates only.



One account of how the new band's name was 

chosen held that Moon and Entwistle had 

suggested that a supergroup with Page and 

Beck would go down like a "lead balloon", an 

idiom for disastrous results. The group dropped 

the 'a' in lead at the suggestion of their 

manager, Peter Grant, so that those unfamiliar 

with the term would not pronounce it "leed". The 

word "balloon" was replaced by "zeppelin", a 

word which, according to music journalist Keith 

Shadwick, brought "the perfect combination 

of heavy and light, combustibility and grace" 

to Page's mind.



In November 1968, Grant secured a $143,000 

advance contract from Atlantic Records, which 

was then the biggest deal of its kind for a new 

band. Atlantic were a label with a catalogue of 

mainly blues, soul, and jazz artists, but in the 

late 1960s they began to take an interest in 

British progressive rock acts. Record executives 

signed Led Zeppelin without having ever seen 

them.



Under the terms of their contract, the band had 

autonomy in deciding when they would release 

albums and tour, and had the final say over the 

contents and design of each album. They would 

also decide how to promote each release and 

which tracks to release as singles. They formed 

their own company, Superhype, to handle all 

publishing rights.



The band began their first tour of the UK on 4 October 

1968, they still were billed as the New Yardbirds, and 

played their first show as Led Zeppelin at the University of 

Surrey on October 25th. Tour manager Richard Cole, who 

would become a major figure in the touring life of the group, 

organized their first North American tour at the end of the 

year. Their debut album, Led Zeppelin, was released in the 

US during the tour on January 12, 1969, and peaked at 

number 10 on the Billboard chart; it was released in the 

UK, where it peaked at number 6, on March 31.



According to Steve Erlewine, the album's 

memorable guitar riffs, lumbering 

rhythms, psychedelic blues, groovy, bluesy 

shuffles and hints of English folk, made it "a 

significant turning point in the evolution of 

hard rock and heavy metal".

https://youtu.be/5EieHafkHbU

Dazed and Confused

https://youtu.be/5EieHafkHbU


In their first year, Led Zeppelin completed four US and 

four UK concert tours, and also released their second 

album, Led Zeppelin II. Recorded mostly on the road at 

various North American studios, it was an even greater 

commercial success than their first album, and reached the 

number one chart position in the US and the UK. The 

album further developed the mostly blues-rock musical 

style established on their debut release, creating a sound 

that was "heavy and hard, brutal and direct", and which 

would be highly influential and frequently imitated. Steve 

Waksman has suggested that Led Zeppelin II was "the 

musical starting point for heavy metal".

https://youtu.be/fSM9zc3SsuM Living Loving Maid

https://youtu.be/fSM9zc3SsuM


The band saw their albums as indivisible, 

complete listening experiences, disliking 

the re-editing of existing tracks for release 

as singles. Grant maintained an aggressive 

pro-album stance, particularly in the UK, 

where there were few radio and TV outlets 

for rock music. Without the band's consent, 

however, some songs were released as 

singles, particularly in the US.

https://youtu.be/_qfR8Hihlz8

Communication Breakdown

https://youtu.be/_qfR8Hihlz8


In 1969 an edited version of "Whole Lotta 

Love", a track from their second album, was 

released as a single in the US. It reached 

number four in the Billboard chart in January 

1970, selling over one million copies and 

helping to cement the band's popularity. The 

group also increasingly shunned television 

appearances, citing their preference that 

their fans hear and see them in live 

concerts.

https://youtu.be/Mln0RciE2o0

https://youtu.be/Mln0RciE2o0


Following the release of their second album, Led 

Zeppelin completed several more US tours. They 

played initially in clubs and ballrooms, and then in 

larger auditoriums as their popularity grew. Some 

early Led Zeppelin concerts lasted more than four 

hours, with expanded and improvised live 

versions of their repertoire. Many of these shows 

have been preserved as bootleg recordings. It was 

during this period of intensive concert touring that 

the band developed a reputation for off-stage 

excess.



In 1970 Page and Plant retired to Bron-Yr-Aur, a remote 

cottage in Wales, to commence work on their third 

album, Led Zeppelin III. The result was a more acoustic 

style that was strongly influenced by folk and Celtic music, 

and showcased the band's versatility. 

https://youtu.be/oC-9aEf0Q-A Bryn-Yr-Aur Stomp

https://youtu.be/oC-9aEf0Q-A


The album's rich acoustic sound initially received mixed 

reactions, with critics and fans surprised at the turn from 

the primarily electric arrangements of the first two albums, 

further fueling the band's hostility to the musical press. It 

reached number one in the UK and US charts, but its stay 

would be the shortest of their first five albums. The album's 

opening track, "Immigrant Song", was released as a US 

single in November 1970 against the band's wishes, 

reaching the top twenty on the Billboard chart. 

https://youtu.be/kEGuHdKn0Lc

https://youtu.be/kEGuHdKn0Lc


By the end of the 1960s, groups had begun 

to experiment with new sounds, new 

writing styles, and new directions for their 

music. Early Hard Rock led to many 

subgenres that would take on their own 

prominence in popular music. Some of 

these styles would become Psychedelic 

Music, Glam Rock, Punk Rock, Shock 

Rock, Heavy Metal, and a host of others. 


